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Cdlo Suitell in d minor, BWYV 1008

The Cello Suites, written in Coéthen around 172@ehaeen called "the apotheosis of the
Dance", a title the share with Beetheen's Seventh Symphog. No-one but Bach has
written such rich music for the solo lindeverywhere there are we&ral voices implied.
allowing Bach to write not just melodput also counterpoint and harmonThe flov of
new motifs serves the needs of the implied counterpoiat,the motifs also he teir
own motivic logic, balancing identity for each m@ment with variety within it. "It is
fantastic to think that with one note after the other there can be méiedyentral vices
and the bass all togetheA wonderful polyphow . .. " Casals points out the implication
for the performer: "W haveto give the proper expression to each voice."

The six suites hee dfferent characters. Casals spo&f the "fundamental mood of
optimism" of the G-major suite, contrasting with the "tragic feeling" of the suite in d-
minor, or the "heroic” suite in C-majorRostropwic spole of the "Lightness" of the first
suite, the "Sorne and intensity" of the second, the "Brilliance" of the third.

Casals observed "The first thing we must understand when playing the cello suites is that,
as with the partitas for violin and foreWoard, the Prelude \ggs the character to the
whole work". Thefirst phrase of the Prelude is a raimbarc of three-and-a-half bars.

The character of each w@mnent should be differentiated, and there shouldbysd be

variety from one dance tempo to the next; the Allemande should probablywesr shan

the Prelude, and the Courantaster Of Sarabandes he said "A Sarabande is not a
romance, or an adagio; it is a Spanish dance, which used to be performed in the churches,
and is still danced in S8#la. We nmust not be lost between one beat and anothEné
Minuets, being in minor and majoreys, hae mntrasting characters. The later
movements are more and more dance]iwith the tempo firmer and the downbeats more
marked.

Many wonderful recordings arevailable; for example by Pierredarnier Pablo Casals,
Pieter Wsspelwey, or Jaap ter Linden, or on the viola de gamba bulB Pandolfo, on the
flute by Wilbert Hazelzet, or on the recorder by Marion Verbruggen.

The first three of the six suites can be played on the reco@eamurse the chords ka

to be played as arpeggios, and some otes hae t be ewritten; these are gen here

in chords, with the lower note for flute players, and the upper for recorders. All slurs in
this edition are editorial suggestions qrayd can be disgerded with a clear conscience.

Peer J Billam
www.pjb.com.au/mus
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Cello Suite Il in d minor, J. S. Bach, BWV1008

/—\

"

—

T rTe S

#

/—\
—

(>
D
oJ

:/—\

’!7‘

B

——
>~

[
.

|———

40

b !
v

o

0

P
® e

gl

sherer.

-~

deol |

P

P
* o ©*

- ——

Fe £y

Sithetemr ™

‘

[Hmid

NE

Free from www.pjb.com.au !

-

b

- P/\ 77%77.

k.

Arranged for Flute or Alto Recorder by Peter Billam

H L




Cello Suite Il in d minor, J. S. Bach, BWV1008
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Cello Suite Il in d minor, J. S. Bach, BWV1008

Courante
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Cello Suite Il in d minor, J. S. Bach, BWV1008
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Cello Suite Il in d minor, J. S. Bach, BWV1008
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Cello Suite Il in d minor, J. S. Bach, BWV1008
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Peter Billam was born in London in 1948, studied piano, anekdi in Switzerland from
1973 to 1983, where he studied composition, classical gflitee and voice, wrked as Musical
Director of the Théitre Populaire Romand and as recording engingerecord producer and
computer programmer He noved to Tasmania in 1983, lectured in composition at the
Consenratorium, conducted recorder ensembles and choirs, studied recoaee and
harpsichord. Héoundedwww.pjb.com.au, becoming the first composer to sell scores on-line,
with on-line delvery, taking scores from Composer to Performer in one immediate step.
Www.pjb.com.auoffers nev approaches tofunding composers and to music publishing.
These pieces angritten to beread, madeto be played !

Compositions at www.pjb.com.atnclude: Five Short Pieceguitar, 1979; Divisions on an Italian
Ground flute and guitarl980; Three Violin Duets1987; Fable, for piano, 19877To Eich Jantsch SAATTB
recorders, 1988A Suite of Curvestrombone (or horn) and piano, 1990w Recoder Duets dto
recorders, or other melody instruments, 199tgmbone Quintettrombone, flute, piano, bass, and
percussion, 1994Three Songson ppems by Jack Kerouac,ikvam Seth and Dylan Thomas, voice and
piano enly the first and third of these songs awgilable), 1994; Piano Study piano, 1994;Four Dances
various ensembles including recorder quartet, string quartet, T9@5Poet in the Cloudsn a pem by S.
T. Coleridge,SATB choir, 1995; Tres Casidas del Divan delamarit, on ppems by Federico Garcia Lorca,
voice and piano, 1997 hree Suitesfor the solo line, piano, and piano and a solo line, 2D@Zeiten on
poems by KastneBachman and Jingeshoir (only the second and third of these songs seilable), 2000;
Three Duetdor flutes, 2001 for Four Handsfor piano four hands, 200Zhree Peludesfor piano, 2003;
Second Solo Suifer flute, violin, viola or cello, 2003Guitar Duetfor two guitars, 2006\ We Who Mourn
for choir, 2007.

Arrangementsinclude: By J. S. Baclrio BWV 655piano and fluteVor deinen Thron BWV 668
piano;Fugue in F minor BWV 68%ATB recordersfFlute Sonata BWV 103tansposed into G major for
alto recorder anddyboard;Flute Sonata BWV 1032 mpleted by Peter Billam for flute andykoard, also
in C major for alto recordelend in G major for descanRicercae a 3, fom the Musikalishes Opferfor
keyboard; Ricercae a 6 for sSATBG recorders, or strings, or dwkeyboards; Fuga Canonica in
Epidiapentefor keyboard and melody instrumer@ontrapunctus 14, from the Art of Fugas completed
by D. FE Tovey, for keyboard, or for SATB recorders, or for strind®gssacglia and Fugue in dor piano
four handsChorales with Descanfior melody instrument and pian@ello Suites kndll for flute or alto
recorderforty Choralesfor piano,Der Geist hilftfor SATB-SATB recorders. By Johannes Brahrisigue
in Ab minor for ogan for SATB recorders and gamba, in A min@horalvoispiele for ogan with
previous settings by Isaac, Bach, Praetorius, recorders. By Franz Schudoer8ongsvoice and guitar;
Sdubert Dancesrecorders and guitaiSctubert Dancespiano 4 hands. By other composef3: E
Handel, Concerto Grosso in A minop 6 no 4, harpsichord and recorde@audio Monteerdi, Ecco
Mormorar 'Onde, SSATB recorders;Twelve Italian Songsvoice and guitarJohn Wibye, Draw on sveet
Night, SSATTB recorders, and for flute choifdemann, Twelve Flute dntasias recorder;John Carr,
Divisions on an lItalian Gyund flute or recorder and guitaFourteen Folk Dance Unes recorder and
guitar; Easy Classical PieceBb trumpet and piano.

Www.pjb.com.awffers innavative and unusuallygener ous and useful licensing conditions:
* You may not redistribute the piece in electronic form
« You may print out or photocggas nmary copies as you wish
* You may gve these copies to wheer you want
* You may freely perform the piece todi audiences; performing rights are wed

These are extremely practical and generous copyright conditions, @mddes dgised so as to
be as useful to you as possible. Feel free to visit.

www.pjb.com.au



