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PREFACE

-Between 1717 and 1723, whilst in Céthen, J. S. Bach composed five suites for solo
viploncello (and one for the viola L)ompos » two of which I have transcribed fyr the
guitar. Any objector to the transcribing of Bach’s music from one instrument to anpther
should refer to the practice of the 18th century and to Bach himself. Not only did Bach
never hesitate to transter works from one me(];um to another, even more specifically he
transcribed the fifth violoncello suite for the lute (a close relative of the guitar) and in
doing so he provided a model, showing what he considered to be a fit solution to the
problem. -

I am indebted to my friend John Williams, tutor of the Guitar at the London Royal
College of Music, for his advice in the revising of these suites and for his ﬁngerings, the
skill and authority of which are appropriate to music of this stature. The works are not
easy to play — but this is true of any music offering such rich rewards for hard work.

London 1964 John W. Duarte





